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Lost Heritage

Lost Heritage

Pakui Hardware, Lost Heritage, 2015. Plaster, resin, silicone.
Exhibition view (detail), kim? Contemporary Art Center, Riga,
2015

“Prometheanism” in #ACCELERATE. Falmouth,
UK: Urbanomic Media LTD, 2014, 478
Ray Brassier

The sin of Prometheanism then consists in destroying the equilibrium between
the made and the given — between what human beings generate through their own
resources, both cognitive and practical, and the way the world is, whether charac-
terised cosmologically, biologically, or historically. The Prometheanism trespass
resides in making the given.
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Interview with Neringa Cerniauskaité and Usgnius
Gelguda (Pakui Hardware)
Juste Kostikovaite

What is your favourite brand of sneakers?
Nike Flyknit, not just because it reveals the abilities
of computer weaving technology.

Do you select the brand according to colours, brand undercurrents — such as AVike

being an ironic brand which denotes the idea that in a capitalist society we can

select a “fair* and “original* brand — or simply the true beauty of sneakers?
In a private conversation with Josh Kline we’ve
agreed that Vike simply makes flawless design.

Do certain sneakers remind you of some sort of 3D dinosaur foot design?
They certainly do look like that on Haim Steinbach’s
shelves.

Some objects which you recently exhibited were in collaboration with Dovilé

Gudaciauskaité, Jeannine Han, Lukas Miceika, Daniel Terna. Tell us more about

the nature of these collaborations.
It seems that collaborations with other artists and
creators are simply unavoidable in New York: one is
constantly surrounded by a variety of professionals
with whom sharing ideas and skills becomes a
natural way of working. With Jeannine Han, who
is an amazing textile and fashion artist, we made a
synthetic clothing piece that functioned both as a
sporty piece of clothing and as a “canvas® for motives
derived from the web. Daniel Terna, who is a photo-
grapher, was behind the camera in the documentation
session of our show at 321 Gallery in Brooklyn, where
a sportswoman exercised in the exhibition space,
using some of the show’s objects. After coming to
Vilnius, we continued the exchange at the level of
skills and ideas with Dovilé Gudaciauskaité, a
fashion designer and textile artist, who helped to
create part of the structures in the show 7%e Meta-
physics of the Runner, held at the Contemporary
Art Centre in Vilnius and Lukas Miceika shared his
3D design skills to create the Affer Effects video.

When I Google Pakui Hardware, after several links that lead to your show at CAC
Vilnius, very soon a link pops up for a shop called Paku Hardware in Malaysia, as
well as links to Pakistani companies which offer their services on the screen. Have
you considered that there will be an immediate Pakistani sound link in the title of
your collective Pakui Hardware?
We asked Alex Ross to create and become the
copy-left owner of our brand name, which he
titled Pakui Hardware. The title refers to Pakui,
special attendant of Haumea [Goddess of fertility
whose children were born of various parts of her
fragmented body] at Kailua, who could circle Oahu
six times in a day. Thus Paku/ is high-speed and
brand politics as mythic semio-commodity, while
Haraware stands for the desire to transcend
material limitations. The brand functions both as
a description and as a direction for us to move. We
were truly happy to find that FPaAur hadn’t already
been taken by any company so far and that the word
Pakui sounds unfamiliar for most people. The i
at the end of the word is like the difference between
Adidas and Abidas. Those who produce Abidas,
know it very well. The “goal” of the runner, or rather
of our works in general, is to emphasize this material
part of the semio or virtual capitalism or visions
of the future in general. The enormous amount of
hardware and energy that is required to mine* the
“virtual“ currency of Aizcoins is another great and
simple example of this discrepancy. We walk in the
middle of this discrepancy and collect pieces from
both sides to put them together and show them again
and again and again.
Why sports? Sports and gym and digitally recreated body forms seem to have been
exhausted by the art scenes of NY and Berlin. Screens, poles and casts of body
parts have become the zormcore of the contemporary. Is it giving up the mastery,
once again?
In an article 20/7: Art and Transmission at
Artforum (Summer, 2013), Michael Sanchez
describes the current symptoms of contemporary
art, such as you mention in your question, terms
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found on the Internet, for example, a “meme”.
Sharing of images and entire shows becomes almost
instant, the works of different artists from across
the globe become incorporated into each other, are
multiplied or reproduced. One could add phenomena
such as reblogging to that too — no one is worried
about originality anymore, and even less about
mastery. In the words of Brad Troemel, ”The long-
derided notion of the “masterpiece” has reached
its logical antithesis with the aes#//ete. a cultural
producer who trumps craft and contemplative
brooding with immediacy and rapid production.”
(see Brad Troemel’s A#/iletic Aesthetics (The New
In- quiry)).

In the description of your collective, you say that your aim is to transcend material

limitations, but your exhibition (Mezaphysics of the Runner) seems to do the

opposite — it is as though it is trying to play with materiality itself, devoid of the

subject which is failing to ’tie things up’.
The brand does not aim to transcend material limita-
tions but rather explores the constant desire to do
so. Today this desire is not only fictional but about
to become factual. In our video Affer Effects, for
example, one hears the sonic imagination of Ray
Kurzweil, the main futurist and singularitarian,
whose programmatic strives to transcend biological
limitations. It is both fascinating and frightening. But
in the synthesizers that he produced in the 80s and
90s, the sonic imagination of the future still seems
quite naive.

Why bring in Franco “Bifo” Berardi and Maurizio Lazzarato and the precarious

labour term semio-capitalism?
Semio-capitalism is only one half of Pakui
Hardware, while the other is the materiality of
capitalism, which is often overlooked. By using such
easily recognizable vocabulary we cut short long
explanations about current conditions and move
further. This word is nothing else but a brand itself,
so we just used one brand to incorporate it into ours.
To capitalize it.

The evolution of human society has been linked to scientific progress. If you could
imagine the next conference (after synthesized elements are inserted directly into
plants which were then consumed by humans for 20 years) what new forms of fear
could appear for the ever complicated and fragmented biotechnologies? Where is
the horizon of fear? Is it “bio-shock™ or “rupture”?
It is difficult to answer this question as we are
neither scientists nor can we reply from a future
subject’s perspective. Yet, as for artists and general
people with fears living on the verge of some kind
of “rupture”, it’s quite clear that the main fear is the
inability to distinguish between the given and the
created/man-made/designed. This is an uncanny
feeling, total paranoia regarding everything that
surrounds you. This kind of fear seems to persist
throughout the history of humanity — the fear of
something/someone who is so capable of pretending
to be more real than the real. Just think of A/ade
Runner and the motto of the Zj7e// corporation
describing their androids (or replicants) as “More
human than human”... But this inseparable symbiosis
is exactly what interests us most as artists — it opens
the horizons for speculation, imagination, awe and
fascination, because any programming, any new
creation, is open for unpredictable mutations.
It seems that human life is increasingly extended and re-combined by artificial
minds and limbs, or the extended nervous system via gadgets. Death itself becomes
marginalised and virtual, almost like an exclusive hybrid experience. The possibility
and inevitability of death slice, generate, transform and feed superstition holes.
What is the ultimate effect of escapism (of the body?)
Poverty.
If Ray Brassier wiggles his territory into the goal to “push nihilism to its ultimate
conclusion”, how is this push manifested in your practice? Perhaps, through a ‘stop
talking — start making’ approach?
We’re certainly not the biggest talkers in our art
practice. We prefer to let the semantics appear
through the convergence of materials, the combi-
nation of the synthetic and “natural”, through specific
shapes and surfaces. As for Brassier, we’re mostly
interested in his recent writings and ideas about
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Prometheanism, where he attempts to resurrect the
Prometheanistic project, to question the dogmatic
and irrational approach towards such given things

as death or sickness as something that should not

be changed or challenged. Nature is among such
given objects and the fragile equilibrium between
the given and the made for most people is something
that should be preserved. Yet, as we can already
observe, this equilibrium has long been broken and
there is almost no “natural” object that has not been
affected by the activities of humans. Therefore, the
ideas and research by movements such as synthetic
biology, which aims to save nature by creating
synthetic organisms, seem to be more rational,
albeit scary, projects towards saving nature. Yet,
they are Prometheanistic in the sense that in such a
case humans would take the position of deleting the
difference between the made and the given.

The only thing one actually owns is oneself — a writer (Joan Didion) once said.
The Century of the Self was the name of a series of documentaries directed by
Adam Curtis which focused on how the work of psychoanalysts influenced the
way corporations and governments (re)produced identities and selves. Thomas
Metzinger says that the self does not exist at all, it’s just a brain reaction, a pheno-
menon that allows us to live and survive. What is your take on the self?

Oh, this is way too broad a topic to cover in one
question-answer section. Each field and theory has
a different answer to this subject. Perhaps the only
common thing would be the obvious merging of
the physical and virtual realities where the self is
constructed. Personally, we are more interested

in corporate selfconstruction, in being a courtesy
of someone else, as a multi-headed, multidirected
subject. And construction through virtual presen-
tation is equally if not more important than through
a physical one. Just like for any single person today.
It seems that today corporations are not mimicking
the self construction of individuals, but vice versa

— individuals function as brands. So it’s better to
actively work with it, rather than pretending that one
is not affected by this kind of economy. 10

11
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Rozsa Zita Farkas

In 1979 Rosalind Krauss defined sculpture’s shift into the postmodern condition as
an ‘expanded field’. Rather than what sculpture was not, as per modernism, sculp-
ture became everything it could be. The ubiquity of web 2.0 both as a means of
production and self presentation has obliterated Krauss’ expanded field — not only
by walking out on Postmodern methodology for art objects — but also by explicitly
engaging in the quotidian power structures that traverse sociality. Contemporary
practices increasingly address making and authoring as a craft, one which attempts
to speak of something beyond the art object-condition in itself.

These images are a selection of screenshots of blog posts, tweets and Face-
book status updates by artists and poets I admire, and who have online identities
that place the personal into the public sphere as a new form of exhibitionism.

In 1979, Rosalind Krauss wrote:

The new is made comfortable by being
made familiar, since it is seen as having
gradually evolved from the forms of the
past. Historicism works on the new and
different to diminish newness and mitigate
difference. [...] And we are comforted by
this perception of sameness, this strategy
Jor reducing anything foreign in either time
or space, to what we already know and
are. [...] Never mind that the content of the
one had nothing to do with, was in fact the
exact opposite of, the content of the other.’
This sentiment was my point of departure for selecting images under the rubric
“exhibitionism”. I have attempted to avoid easy assumptions of exhibitionism or
its assumed historicization within art (such as looking at the #selfie and discussing
self-portraiture, for example). Instead, I have continued conversations I have been
having surrounding the definition, or ontology even, of representation within a
networked society. To put my proposition for this slideshow more simply: the image
today consists of affect and narrative, which are not reducible to a representation of
the self-body.

In a recent article for Bomblog, Amy Adler is quoted:

The shifi toward compulsive self-documen-
tation that has come to characterize

2223

contemporary culture... It'’s really a
radical shifi, where now we are all
photographers all the time and we are all
now photographers of ourselves, as if we
were authoring ourselves in a new and
Jascinating way.’
What I am keen to highlight is that, bound within photographic self-representation,
artists are increasingly utilizing performance and distribution to challenge hierar-
chies and subvert norms of representation. The act of speech is intrinsic to the image
today. The body speaks.

This collection of images contains examples of different models and functions
of self-authoring. These blogged images and screenshots of status updates are, for
some, ways to publish or document poetry; for others, they are images or artworks.
For artists, such as Rosa Aiello, the images are not a part of an art practice, but are
valuable for how they behave (online). This process nonetheless informs artist
identity and cultural capital, syphoned through the streams of communicative
capitalism, yet maintaining something still non-complicit to it. For Jennifer Chan,
and many artists alike, self-authoring via social media exhibitionism, is a condition
that is truly post-Fordist, where implicit emotion cannot be separated from work-
life.?

Most understand the screenshots presented here as moments within an expan-
ded art practice, one that constructs its own web-like layers across the platforms
of self-publishing, and, further, to generate meaning and inoculate narrative into
the art object. Continuing from Krauss, if sculpture began as a monument, or
commemorative representation of something other than itself as object of @77 then
through modernism sculpture became “a self-referential form that was what it wasn’t
(defined as being not landscape, nor architecture, etc.).” ¢

Krauss goes on to describe postmodern sculpture and its creation of an
expanded field that includes what modernism deemed sculpture was not. In this
expanded field sculpture is a game. Under postmodernism it is almost logical, its
definition as ‘sculpture’ is achieved “in relation to the logical operations on a set of
cultural terms” instead of through its relation to its given medium.’

As these cultural terms expand, aided by faster and newly accessible tech-
nologies, art is less postmodern, less a game, and more one’s life. The cultural
terms to traverse now (to create logical operations and produce work from) are
maybe too plentiful. Perhaps the artist would never produce if she tried to construct
the expanded field after the Internet. Or maybe (and I think this is more the case),
as the increasingly impossible separation between work and life proliferates into
global economies of scale, there are more important things to communicate through
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art, as opposed to de-lineating the definition of sculpture itself. There is increasing
comment on conditions: the expanded field is social, not logical — 7z feels.
Contemporary emerging artists are not naively applying sociality into their practice
in a pseudo-altruistic operation of Relational Aesthetics. Many of these artists’
practices are personal, individualistic perhaps, responding to their lives the art
becomes a mirror of context, because increasingly through its distribution (through
social media), it is context. The hangover it has from Krauss’ contextualization of
the expanded field is clear:
Our culture had not before been able to
think the complex, although other cultures
have thought this term with great ease.
Labyrinths and mazes are both landscape
and architecture, Japanese gardens are
both landscape and architecture, the ritual
Pplaying fields and processionals of ancient
civilizations were all in this sense the
unquestioned occupants of the complex.
Which is not to say that they were an
early, or a degenerate, or a variant form
of sculpture. They were part of a universe
or cultural space in which sculpture was
simply another part — not somehow, as our
historicist minds would have it, the same.’
And it is in regard to this suggestion, I posit that we are in the midst of the final
rejection of postmodernism, which from my generation’s experience (of being born
at its zenith) could too often be quantified by an ironic challenge to the terms of
sculpture as defined by modernists; whilst, at times, postmodern sculpture was
just as self-referential to the art-object-as-monument, as modernist predecessors.
More artists are losing interest and concern with 20th century foundations of what
constitutes art-objects, and are more interested in making, as modes of expression
and communication. To go against Krauss’s warnings of overly historicizing,
would say that artists are in the midst of re-crafting practice. In a tweet, we can
see the artist’s hand, and making-as-marker for place or event, and too, we are
witnessing this form of “exhibitionism” inflect external narrative (built from online
identities) into handmade craft objects, which continue to find a place in fine art
after centuries of being sidelined (such as Amalia Ulman’s recent piece at Martos

Gallery 27 Roses, 9 Butterflies, 6 Girls). This resurgence of ‘the artist’s hand’ is less

monumental, less certain, more bound with the wavering confidence of precarious
workers becoming adults in the midst of global recession.

For Amalia Ulman, her status updates are published furiously even though
she notes how difficult these things are to monumentalize, to archive: “One impor-
tant part of all this ‘exhibitionist’ thing is geo-tagging; it’s the most and least
revealing thing. It’s TMI’ as much as it is uber-confusing. Especially moving so
much — it is a little bit ‘catch me if you can’.”®

We are told that images are so abundant, so mutable, and moving that we do
not really look or even see anymore. And, yes, so much of this self-representation
that these selected images are a part is also adding to a form of presencing — that
is, continually visible, shared, re-blogged, and part of the image’s velocity. Just
as the same social hierarchies show themselves online (we follow certain people
more), to a degree, Twitter is a chosen network of our own; and those within it —
their statements — help form our own identity and opinions, even if at times simply
reinforcing them and allowing for the vanity of preaching to the converted.

Artists creatively engaged with their use of social media are employing
narrative and affect as they are subjects of their conditions, which a7e societal and
not solely located in the art object itself, and — just as Krauss noted of earlier shifts —
this is blowing apart now normalized definitions of sculpture. These images are
pertinent updates, the moments amongst presencing that stuck on me.

NOTES

' Rosalind Krauss. “Sculpture in the Expanded Field”
October & (Spring, 1979): 30-44.

2 Legacy Russell. “Amy Adler”, Bomblog, March 2013,
(Accessed September 28, 2013)

3 Jodi Dean. “Communicative Capitalism: Circulation and the
Foreclosure of Politics.” Cultural Politics 1:1 (2005): 51-74.

4 Ibid,

8 Ibid.

7 Too Much Information.

8 Amalia Ulman, personal communication, October 7, 2013.
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Unspecial: Normcore

Rory Rowan

Below, introduced to the reader, are excerpts from
Rory Rowan's text “So Now!: On Normcore’,
originally published by e-flux online journal #56,
102014, In the article Rowan elaborates on the
relationship between difference and normativity and
how it is understood. He analyvzes and addresses the
critique of the recently coined concept of “normcore”
and also distinguishes it from another concept

“acting basic”. Both of them originated in “Youth
Mode.: A Report on Freedom”, a 2013 text by K-Hole,
a New York based “trend forecasting group’. The
text was first presented as part of the Serpentine
Gallery's “89plus Marathon” in October 2013.
After differentiating normcore from the common
misinterpretations, Rowan argues that normcore fails
to accommodate the sociological realities of power
and overlooks the obstacles to K-Hole's utopian
proposition of continually blending in.

Unspecial: Normcore
K-Hole contrasts Acting Basic to Normcore, which appears to be a more intriguing
concept even as it is slippery and ambiguous.! It’s hard to shake the impression that
it’s difficult to grasp simply because it lacks clear definition, but K-Hole welcomes
this ambiguity, covering their tracks by claiming that Normcore “capitalizes on the
possibility of misinterpretation as an opportunity for connection.” This conceptual
opacity lies in part with the fact that with the shift from Acting Basic to Normcore,
K-Hole departs the domain of analysis and diagnosis for the world of speculation
and prognosis, moving from an examination of contemporary sociocultural
conditions (Mass Indie) and existing responses (Acting Basic) to the trickier task
of pitching new cultural strategies to face them. At the crux of this change of
perspective between Acting Basic and Normcore is a different understanding of the
relationship between difference and sameness, and indeed a different conception
of normal. As noted above, K-Hole considers Acting Basic to have “approached”
but “not mastered” sameness, Normcore presumably being successful where
Acting Basic fails. Yet, what conception of sameness, what normal, does Normcore
suppose?

To be “truly Normcore,” K-Hole claims, “you need to understand that there’s
no such thing as normal.” Hence, unlike Acting Basic, Normcore does not assume
there to be an identifiable normal that can be aestheticized. However, if there is no
such thing as normal, what does “sameness” mean and how might it be mastered?
Here lies the core of Normcore: a paradoxically normless sameness. Sameness, for
K-Hole, is not defined in relation to a dominant mainstream, an identifiable normal,
but is a plural, “situational” category. Being Normcore means adapting to the
specific norms of each context one encounters, rather than assuming that one
sameness fits all, or that all roads lead to Normal. Hence, K-Hole claims, “Normcore
understands the process of differentiation from a non-linear perspective.” Rather,
it assumes an adaptable attitude that “cops to the situation at hand.” As one of
the group’s members said when clarifying the concept in an interview with the
Huffington Post, “At K-Hole we think it’s all about being situationally appropriate.”
It means accepting others for who they are and going with the flow, getting into it:
“You might not understand the rules of football, but you can still get a thrill from
the roar of the crowd at the World Cup.” Being “truly Normcore” requires one to
cultivate a chameleon-like capacity to adapt to any situation and empathize with
anyone, just as Woody Allen’s Zelig takes on the character of those he encounters.’

In K-Hole’s articulation of the concept, Normcore is thus “about adaptability,
not exclusivity,” and marks a shift from “a coolness that relies on difference to a
post-authenticity coolness that opts into sameness.”™ K-Hole insists that this change
of attitude opens up the possibility for connection, for forms of belonging that
escape the trap of isolation laid by Mass Indie’s demand for differentiation.

Mass Indie (and hence Acting Basic)
creates cliques of people in the know, while
Normcore knows the real feat is harnessing
the potential for connection to spring up...
Normcore seeks the freedom that comes
with non-exclusivity. It finds liberation in
being nothing special, and realizes that
adaptability leads to belonging.

Hence, for K-Hole, in emphasizing sameness over difference, Normcore
values connection over individuation and marks a break with the entire logic of
Mass Indie and its demand for differentiation. “Normcore,” they write, “doesn’t
want the freedom to become someone. Normcore wants the freedom to be with
anyone.” It is grounded in an ethos of being with as opposed to being special. This,
they suggest, is a more effective response to Mass Indie than merely appropriating
normality as the last frontier of differentiation, given that contemporary sociocul-
tural conditions make a coherent, and supposed “authentic,” individuality harder
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and harder to maintain at a higher and higher cost:
1t used to be possible to be special - to sustain
unique differences through time ... But the Internet
and globalization fucked this up for everyone [...]
Individuality was once the path to personal freedom
—a way to lead life on your own terms. But the terms
keep getting more and more specific, making us more
and more isolated.

In contrast to the isolating differentiation of Mass Indie and the pseudo-
sameness of Acting Basic, in Normcore “one does not pretend to be above the
indignity of belonging.”

However, K-Hole insists that jettisoning outmoded models of individual
“authen-ticity” and embracing the opportunities for belonging opened up by
sameness doesn’t mean that the self is eclipsed by the norm. As Emily Segal, one
of K-Hole’s founders, noted in interview with New York Magazine: “It’s not about
being simple or forfeiting individuality to become a bland, uniform mass [but
about seeing sameness] as an opportunity for connection, instead of evidence that
your identity has dissolved.” For K-Hole, one does not lose connection to oneself
in sameness, but instead finds belonging with others. Indeed, at the very heart of
K-Hole’s conception of Normcore is the idea that the relationship between self and
others has undergone a fundamental transformation, of which Acting Basic is a
symptom, but to which Normcore offers a solution: “Once upon a time people were
born into communities and had to find their individuality. Today people are born
individuals and have to find their communities.”

Normcore is the name K-Hole gives to this individual labor of finding
communities. Hence, although Normcore is a product of individualizing conditions,
it sees in them not the confirmation of inevitable alienation but an opportunity to
forge new connections, nurture new feelings of belonging, and find new commu-
nities. Of course, the idea that there is no longer a single, monolithic sociocultural
mainstream that gives expression to a dominant set of cultural norms, but rather
multiple sets of situationally specific normals, reflects to some degree the increasingly
complex social realities that have accompanied globalization in all its permutations.
Needless to say, however, dealing with the relationship between difference and
sameness, individuality and community, belonging and isolation in complex
societies is a lot more difficult than simply enjoying sports when you don’t know
the rules. And thus the problems.

Channel4 news interviews President Alexander Lukashenko in
this segment on the dictatorship in Belarus, titled Undercover in
Europe’s last dictatorship, 2014.

A Different Normal?: Yes Please
As interesting, and in some ways attractive, as the analysis advanced in Youz/
Mode is, a number of fundamental problems immediately present themselves.
Perhaps the most striking limitation is that whilst You#/ Mode presents a concise,
PowerPoint-ready breakdown of various pop-cultural formations - Alternative,
Mass Indie, Acting Basic, and Normcore - it approaches pop culture as if it were an
autonomous sphere, immune to broader social, economic, and political dynamics.
Yes, globalization and the emergence of the internet are mentioned in the opening
lines, and the recent financial crisis is hinted at via references to Boomerang kids
and exasperated Subway employees with PhDs, but the key categories are largely
discussed as if they existed in a social vacuum. A sociologically shallow account of
pop culture might not in itself be much of a problem, given the context in which the
text appeared, and K-Hole of course does not present Youth Mode as an academic
study with all the bells and whistles of rigor, let alone as a work of political theory.
But they do set out to engage major sociological questions about the changing
relationship between difference and sameness, individuality and community. In
light of the concerns they take on, and indeed their own characterization of their
practice as quasi-sociological or anthropological, their failure to engage with
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social forces, even superficially, or to even show an awareness that they exist, is a
disappointment. It takes much of the steam out of their often-alluring provocations.

One of the most significant consequences is that the image of society that
emerges from Youth Mode is almost totally emptied of power; the only hint that
social power exists at all appears indirectly when mention is made of competition
to accrue social status. Needless to say, an account of sociocultural differentiation
- and indeed its changing relationship to individuality and sameness - that does not
engage with the existence of social power and the way in which it structures the
conditions in and through which such differentiation takes shape, will have little
purchase on its object. Youth Mode is particularly notable in its absence of any
discussion of differences that take antagonistic form. Granted, K-Hole focuses on
pop-cultural formations that have emerged in the wake of Alternative - and hence
major oppositional pop-culture movements - but of course the effects of social
antagonism upon the domain of pop culture are by no means limited to the sepia-
tinted dead horse of punk. They continue to structure pop culture fundamentally,
albeit in new ways. K-Hole presents an account of society from which all antago-
nism seems to have been ironed out, where all differences are peaceful, bar the
minor frictions involved in the competition for social status or the boundaries of
cliques - and even these can be soothed by empathy, Normcore’s primary affect.
Only by excluding social power and antagonistic difference from their account of
the social field is it possible for K-Hole to assume that individuals can float freely
from situation to situation, adapting to the norms of each, without encountering the
rifts, fences, and stratifications that play such a fundamentally structuring role in
our societies.

The limitations of this account of the social field of course impact K-Hole’s
analysis of the contemporary problems with differentiation and the solutions they
present to them. The Mass Indie problems that are central to Youzh Mode - that
differentiation has become compulsory at the same time as its capacity to generate
individuality/social status has declined, leaving people exhausted and isolated - are
themselves symptoms of wider social processes, but no engagement is made with
the wider context, so they appear to be the result of purely internal pop-culture
dynamics. Yet, even if Mass Indie problems are second-tier problems, this doesn’t
mean they are without sociocultural interest, or indeed that they are not real
problems. The argument that differentiation has become complicit with the status
quo, with forces of domination, is of course not new (despite the persistence of the
idea in so much Left theory that institutional power and difference are necessary
enemies). Many analyses that focus on the changing forms of subjectification that
have accompanied the spread of neoliberal economies - notably in relation to the
increasingly important role played by precarious forms of affective and cognitive

labor - have made precisely this point in one way or another. Whether we look
to Deleuze on control societies, Federici on social reproduction, Boltanski and
Chiapello on artistic labor and the entrepreneurial subjectivities, or Berardi and
Fischer on cognitive labor and mental health, there is a common thread: an
engagement with the ways in which capital operates through the production of
subjectivities and thrives on extracting surplus value from the generation of
social difference and individualization, not to mention the important ideological
role played by self-actualization over and against collective identifications.®
However, insofar as they fail to contextualize Mass Indie in relation to broader
socioeconomic or political forces, K-Hole misses an opportunity to examine the
demand for differentiation in the domain of pop culture in relation to wider patterns
of neoliberal subjectification, something that may have provided greater traction on
the phenomenon and allowed for more persuasive responses to emerge. Indeed, by
defining Normcore in relation to adaptability and empathy - both admirable traits in
and of themselves - K-Hole risks framing their solution to chronic differentiation in
terms that replicate rather than challenge the ideological Trojan horses of neoliberal
subjectification. It is, after all, the same ideological framework that insists on an
adaptive labor force and the economic importance of affects such as empathy, that
channels subjectification into the isolating vectors of differentiation. Hence, even if
Normcore were to provide some respite from Mass Indie strain, tweaking the meat
grinder of subjectification for comfort, it would remain subject to much the same set
of social forces that knead contemporary lumpenbourgeoisie.

The image of the social chameleon finding both individual liberty and group
belonging in drifting between situations is surely an appealing one, but it betrays
a conception of difference from which power has been purged. This Normcore
nomadism seems to assume that an individual will be welcomed into every situa-
tion if they are willing to be adaptable and empathetic. However, social differences
and group identifications are hardly the product of individual self-fashioning alone
but are shaped by the power dynamics between groups. No individual is likely
to find belonging in every situation regardless of how adaptable and empathetic
they are. Whilst a lot of this might come down to the individual’s character, much
might likewise depend on race, gender, sexuality, and other such factors around
which power congeals. Normcore seems to assume that such factors will have no
bearing on the ability of individuals to immerse themselves in a multiplicity of
different normals. K-Hole’s conception of Normcore assumes the valuable insight
that there are different versions of sameness, but it doesn’t address the fact that not
all differences are the same. This is a point perhaps less pressing for those who less
frequently find themselves on the wrong side of the subjective tracks in the view
of others. Normcore smuggles in the backdoor an implicit idea of what is normal
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(white, middle class) even as it shuts the front door on the mainstream.”

These limitations and blind spots are hardly surprising given that Yous Mode’s
account of contemporary society remains focused on the individual. Community is
virtually ignored despite its changing relationship to individuality supposedly being
a key. Although K-Hole claims that today, individuals must find their communities
- and K-Hole associates Normcore with this process - no details of the forms of
community that might be found or produced through this individual search are
offered. The only collective subjects that seem to be considered worthy of mention
are exclusionary Mass Indie cliques. The last line of Yous/s Mode perhaps sheds
some light on this almost exclusive emphasis on the individual: “Normcore is a
path to a more peaceful life.” Normcore thus seems to be conceived above all as
a self-help strategy for ensuring individual peace of mind. Hence, Normcore is
best understood as a coping mechanism to help individuals deal with the stresses
of differentiation, rather than a means to address the wider social conditions that
demand it. In such an individualist account of social relations, there is not much
need to address the contents of social norms. This perhaps explains the lack of
discussion of this topic. Yes, adaptability, empathy, and a lack of concern for
authenticity may all be virtues, but they hardly constitute a set of norms in and of
themselves, no matter how useful they may be in facilitating a sense of belonging.
In neither challenging existing norms nor positing others, K-Hole seems happy to
accept existing social norms, or to assume that they don’t exist. This contributes
little to addressing the very real problems that shape the present, including neoliberal
subjectification in all its forms. Nor can it do much to guarantee a peaceful life.

By ignoring questions of power and framing the social field in individualist
term, K-Hole ends up sharing considerable conceptual space with mainstream
conservative opinion. This is no doubt an accidental neoconservatism. Perhaps in
a rush to flush out the calcified critical theory they were exposed to in art school,
K-Hole opted into mainstream conservative provocations: oo much difference
is the problem, individual responsibility is the solution. Or perhaps it’s fairer to
say that Youth Mode settles on something closer to the sort of inclusive liberalism
envisaged by Richard Rorty, where everyone gets along because they’ve swapped
out authenticity for ironic detachment. There is of course something to be said
for ironic detachment as a strategy for individuals navigating complex societies,
where one might pass through various different situations in the course of a day or
even a few blocks. But this likewise assumes that the social field is a neutral public
meeting place equally open to all rather than an unstable terrain rent with power.
The world envisaged in Normcore, where sameness is celebrated, is ultimately a
realm of consensus, where difficult difference is pushed to the side even if sameness
is plural.

Gisele Biindchen shouts out to other models on the runway at

a staged protest for the Chanel SS15 Collection. Signs read for
instance “Tweed is better than tweet,” and “Be your own stylist”
as well as “History is her story.” Photo: DailyMail

“Perhaps,” as Benedict Seymour suggests, “beyond normcore is another normal
altogether.”® Perhaps, too, other conceptions of normativity with a fuller grasp

of social reality are emerging in these “post-critical” times. Elizabeth Povinelli’s
recent work, and the quote with which this essay began, offer one important instance
worth noting by way of contrast.” Povinelli forcefully rearticulates the need to go
beyond critiquing existing norms - #ze way things are - and make commitments to
alternative norms - #se way things ought to be - if social thought is to have traction
on social reality. She rightly notes that this is something much critical theory has
shrunk from, preferring instead the security afforded by anti-normativity. Yet, to
refuse to engage with questions of normativity is either to fail to engage the realities
of social power, or to vacate the terrain of political efficacy in favor of intellectual
purity. In too often happily settling for the latter, critical theory has been complicit
in ceding ever more ground to the forces of reaction. Intervening in social power
complexes affords few clean hands and no pure outside: one must always start in the
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shit, in the middle of a social field cut through with power and antagonism from
which difficult difference cannot be wished away. Making a commitment to one set
of norms against another - whether defending existing “arrangements of existence”
or trying to pull new arrangements into being - involves engaging in struggle and,
as Povinelli’s language makes clear, exercising one’s force: “I shove here rather
than there ... I put my shoulder here rather than there.”' Hence, for Povinelli,
engaging in struggle means taking responsibility for the fact that, if successful,
the arrangement of existence we seek to make normative may well “extinguish
what existed before.” Indeed, for her, the anti-normativity that defines so much
radical social thought can be - if perhaps not always - a “refusal to accept this
responsibility.”"!

Povinelli’s articulation of normativity offers no exit from this conflicted
terrain of struggle, but this is precisely its appeal. In contrast to the flat, neutral,
depoliticized social world of Normcore, Povinelli’s conception of normativity
confronts social power and the realities of antagonism. In Povinelli’s analysis, social
norms are bound to struggles between groups who have made active commitments
to contending conceptions of how things ought to be. And no matter how provi-
sional, temporary, strategic, or conflicted those commitments might be, they must
be defended or forced. If radical social thought is to help shape social realities, it
needs to engage once again with questions of normativity. It mustn’t be satisfied
with simply wagging fingers at what’s wrong with the world, but must also generate
visions of how it might be otherwise. Following Povinelli into the shit would be a
good start. You can wear sneakers if you like.
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Rozsa Zita Farkas

1979 m. Rosalind Krauss skulptiiros virsmg postmodernia jvardijo kaip ,,lauko
iSpletima”. Modernizmas skulptiirg apibréze per tai, kas ji néra, — dabar gi ji tapo
viskuo, kuo tik galéjo. Visa apimantis #eb 2.0, kaip gamybos ir savirodos priemoné,
sunaikino Krauss ,,iSpléstg lauka“ — ne tik atsisakydamas postmodernios meno
objekty gamybos metodologijos, bet ir akivaizdziai jsitraukdamas j kasdienines
galios struktiiras, iSraizgiusias sociumg. Siuolaikinés praktikos j gamybg ir
autoryste vis dazniau zvelgia kaip j tam tikrg amata, kuris stengiasi kalbéti apie
kazka kita nei pats meno objektas.

Sia atvaizdy kolekcija surinkau i3 savo mégiamy menininky bei poety jrasy
tinklarasciuose, 7witter tinkle ir biisenos atnaujinimy Facebook paskyrose. Savo
internetines tapatybes jie kuria it kokig naujg ekshibicionizmo forma — vieSindami
tai, kas asmeniska.

1979 m. Rosalind Krauss rasé:

Su naujovemis apsiprantame pavertg jas pazjsta-
momis, nes galvojame, kad jos pamaZzéle issivysté
IS praeityje buvusty formy. Istorizmas uzsiima
tuo, kas nauja ir skirtinga, siekdamas prislopinti
nawjumg ir susvelninti skirtumus. <...> [Zvelge kg
nors vienodo, nusiraminame — St strategija pavercia
bet kg, kas miisy laikui ar erdver svetima, tuo, kas
mums jau Zinoma ir kuo patys esame. <...> lr visai
nesvarbu, kad [dalvko] turinys neturi nieko bendra
Su juo paciu, o veikiau yra tikra jo priesingyvbe, kito
[dalyko] turinys.’
Sis poziiiris man tapo atspirties tasku, kai rinkau atvaizdus ,,ekshibicionizmo®
kolekeijai. Stengiausi vengti bet kokiy skuboty prielaidy, kas tai yra ekshibicioniz-
mas, ar dirbtinai jrasyti jj ] meno istorijg (pavyzdZiui, Zitirin¢jant asmenukes
(#selfie) diskutuoti apie autoportreto zanrg). Uzuot taip dariusi, ir toliau doméjausi,
kaip apibrézti reprezentacijg itinklintoje visuomenéje — ar netgi jos ontologija.
Trumpai tariant, §j atvaizdy rinkinj grindZia tokia hipotezé: Siandien atvaizda
sudaro afektas ir pasakojimas, kuriy negalima redukuoti vien iki asmens kiino
reprezentacijos.

Pokalbyje, kuris 2013 m. buvo publikuotas Zurnalo ,,BOMB* tinklarastyje,

teisés teoretiké Amy Adler teigia:
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Nenumaldomas potraukis dokumentuoti save tapo
isskirtine Siuolaikines kultitros savybe... Tai isties
radikalus posikis: dabar visi mes visq laikg esame
Jotografai ir taip pat — nuolatinial saves fotografai,
tarsi nawju Zavingu bitdu kurtume patys save.’

Noriu i8rySkinti tai, kad menininkai, suvarzyti fotografinés savireprezenta-
cijos, vis dazniau naudojasi atlikimu ir sklaida tam, kad kvestionuoty hierarchijas
ir griauty reprezentacijos normas. Siandien $nekos aktas yra neatskiriama atvaizdo
dalis. Kiinas kalba.

I sig atvaizdy kolekcija surinkau skirtingy saviktiros modeliy ir funkcijy
pavyzdzius. Vieniems tinklaras¢iuose bei socialiniuose tinkluose vieSinami
atvaizdali ir biisenos atnaujinimai yra biidas publikuoti ar dokumentuoti poezija.
Kitiems — atvaizdai ar meno kiiriniai. Tokie menininkai, kaip Rosa Aiello, $iy
atvaizdy nelaiko meno praktika — jai svarbu tai, kaip jie funkcionuoja (internete).

Ir vis délto Sis procesas veikia menininko tapatybe ir kultiirinj kapitalg — nors ir
perpumpuotas per komunikatyviojo kapitalizmo sistema, jis vis tiek iSsaugo kazka
su juo nesuderinamo. Jennifer Chan ir daugybei panasiy menininky ekshibicio-
nizmas socialinése medijose, kurj jie naudoja savikiirai, yra pats tikrasis
postfordizmas — kai Zodziais neisSreikSta emocija tampa neatskiriamama darbo kaip
gyvenimo dalimi.?

Dauguma atvaizdus, kuriuos ¢ia rodau, supranta kaip iSplésta meno praktika:
savipublikavimo platformose sukloti tinkliski sluoksniai véliau panaudojami kuriant
reikSmeg ir pasakojimg meno objektui. Griztant prie Krauss minties: jeigu skulpttira
prasidéjo kaip paminklas, arba memorialiné kazko kito nei ji pati reprezentacija,
tapusi zeno objektu, tai modernizme skulptiira virto ,,savireferentiska forma,
reiSkiancia tai, kas ji néra (apibréziama kaip ne krastovaizdis, ne architektiira ir t.t.). ¢

Toliau Krauss apraso postmodernig skulptiirg ir jos sukurty ispléstg laukg,
aprépiant] tai, ko modernizmas nelaiké skulptiira. Tokiame iSpléstame lauke
skulptiira yra Zaidimas. Postmodernizmo kontekste kone logiska, kad skulptiirg
kaip tokig apibrézia ,,loginés operacijos su tam tikrais kulttiriniais terminais®, o ne
santykis su nustatyta medija.’

Atsiradus greitesnéms ir lengviau prieinamoms technologijoms $iy kultiiros
terminy apréptis pleciasi, ir menas tampa maziau modernus ir paremtas Zaidimu,
bet virsta kieno nors gyvenimu. Kultiiros terminy, kuriuos Siandien tekty perziiiréti
(tam, kad sukurtume logines operacijas, o 18§ §iy — kiirinj) yra, ko gero, pernelyg
daug. Greiciausiai menininkas niekada nieko nesukurty, jeigu interneto laikais dar
méginty suformuoti i$plésta lauka. O gal (tai man regisi ariausiai tiesos), kai vis
siaur¢janti atskirtis tarp darbo ir gyvenimo tampa globaliosios masto ekonomikos
aspektu, esama tikrai svarbesniy dalyky, kuriuos turéty pasakyti menas, uzuot
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mégings apibrézti skulptiirg kaip tokig. Tokioje situacijoje vis dazniau i$girsi
teigiant, esg iSpléstas laukas yra socialus, o ne loginis — jis juntamas. Dabartiniai
savo karjeras pradedantys menininkai nebesinaudoja socialumu taip naiviai, kaip
pseudoaltruistiné santykiy estetika (Relational Aesthetics). Daug $iy menininky
praktiky yra asmenings, netgi individualistinés — reakcija i jy paciy gyvenimus.
Menas tampa konteksto veidrodziu — juk vis dazniau dél kanaly, kuriais yra
skleidziamas (socialiniy medijy), jis ir yra kontekstas. Cia aiskiai girdéti atgarsis
to, kaip Krauss pagrindé iSpléstojo lauko samprata:
1ki Stol miisy kultitra nepajége suvokti sudetiniy
reiskinty, nors kitos kultirros sy terming buvo
apmasciusios be jokio vargo. Labirintai yra ir
krastovaizdis, ir architektira. Japoniski sodai yra ir
krastovaizdis, ir architektira. O ritualinty Zaidimy
laukai, ir senyjy civilazicijy procesijos — tikri
kompleksiskumo jsikinijimai. 1ai nereiskia, kad jie
buvo ankstyvoji arba prastesné, ar apskritai viena is
skulptiros formy. Jie dalyvavo tame pasaulyje arba
kultitrineje eraveje, kurioje skulptitra buvo tiesiog
kita dalis — o ne, kaip bity linkes manyti miisy
Istoristinis mgstymas, vienas ir tas pats.’
Remdamasi §ia mintimi, a$ teigiu, kad dabar postmodernizmas yra galutinai atme-
tamas. Postmodernizmas, kuris, kaip rodo mano kartos, gimusios paciam jo zenite,
skulptiiros apibréZimui. Nors kartais postmoderni skulptiira lygiai taip pat nurody-
davo pati | save (meno objekta kaip paminklg), kaip ir jos modernistiniai pirmtakai.
Vis mazZiau menininky domisi ir remiasi XX amZiuje paklotais meno objekto
pamatais: dabar jiems riipi gamyba, kaip iSraiSkos ir komunikacijos metodas.
AS, nepaisydama Krauss jspéjimo pernelyg neistorizuoti, pavadinciau tai amato
grizimu ] menininky praktikg. Viename Zivitter io jraSe matome menininko rankg
— gamybag kaip vietos ar jvykio Zenkla. Galime paliudyti, kaip tokia ,,ekshibicio-
nizmo* forma iSorinj (i§ internetiniy tapatybiy sukurtg) pasakojimg pavercia
ranky darbo objektais, kurie — Simtmecius 15¢j¢ 1§ rikiuotés — vel atranda savo
vietg aukStajame mene (kaip Amalios Ulman kiirinyje ,,27 rozes, 9 peteliskés, 6
merginos* (27 Roses, 9 Butterflies, 6 Girls), rodytame Martos galerijoje Niujorke).
Sikart ,menininko rankos* atgimimas nebe toks monumentalus ir nebe toks
uztikrintas — jis pagrjstas nuolat svryruojaciu pasitikéjimu, kurj iSreiskia visuotinés
recesijos akivaizdoje auganti laisvai samdomy darbininky karta.
Amalia Ulman savo socialinés paskyros biiseng atnaujina su nepaliaujamu
uzsidegimu, nors ir pastebi, kaip sunku Siuos dalykus jamzinti ir archyvuoti:

., Svarbi tokio ,,ekshibicionizmo* dalis yra
geografines Zymos (geo-tagging) — jos atskleidzia
labai daug ir tuo paciu nieko. 1oks informacijos
perteklius Ziauriai trikdo. Ypac, kai tiek daug
keliaujama — it Zaistum gaudynes.” 7

Nuolat girdime, esg atvaizdy yra tiek daug, jie tokie nepatovils ir judiis, kad
mes i$ tikryjy nebezitirime  juos ar netgi nebematome. Be to, didel¢ dalis Sios
savireprezentacijos (kuriai priklauso ir pastarasis atvaizdy rinkinys) yra ir Jdaba
tinimo — buvimo be perstojo matomu, dalijamu, atkartojamu kituose jrasuose,
neatsiliekant nuo atvaizdy srauto, — forma. Ir nors internete ryskéja tos pacios socia-
lings hierarchijos (kai kuriuos Zmones sekame daugiau), vis délto tam tikru mastu
Twitter yra miisy pasirinktas tinklas. O Zmongés jame (t. y. jy teiginiai) padeda
mums suformuoti savo tapatybe ir nuostatas, net jeigu kartais paprasciausiai jas
sutvirtina, pasidWuodami tustybei pamokyti mokyta.

Menininkai, kiirybingje praktikoje tiriantys savo naudojamas socialines
medijas, naudojasi pasakojimu ir afektu, nes tai jie yra savo buklés subjektai —
soctalinés buklés, kurios neriboja vien meno objektas kaip toks. O tai — taip Krauss
kalbéjo ir apie anksciau vykusius postkius — suskaldo i Sipulius Siandien jau
iprastas sampratas, kas yra skulptiira. Sie atvaizdai yra savalaikiai atnaujinimai,
1darbartinimo mirksniai, lipte prilipe prie manes.

! Rosalind Krauss, “Sculpture in the Expanded Field”,
October 8 (Spring, 1979), pp. 30-44.

2 Legacy Russell, “Amy Adler”, Bomblog, March 12, 2013,
http://bombmagazine.org/article/7068/amy-adler.

3 Jodi Dean, “Communicative Capitalism: Circulation and the
Foreclosure of Politics”, Cultural Politics 1:1 (2005), pp. 51-74.

4 Krauss, op. cit.

S [bid.

& Jbid.

7 Amalia Ulman, i§ asmeninio pokalbio, 2013-10-07.
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Neisskirtinis; Normkoras

Rory Rowan

Apacioje galite pamatyti Rory Rowano “O dabar —

apie Normkorq” teksto, publifuoty e-flux internetinio

zurnalo numeryje #3568, 20/4-yjy spaly, vertimg.
Siame straipsnyje Rowanas analizuoja skirtingumo

ir normatyvumo (normos) santyky. Rowanas paliecia

neseniai nukaltq ‘normkoro’ savokq ir atskiria jq
nuo Elementaraus elgesio (Acting Basic) sqvokos.
Abi Sios sqvokos kilo is Niujorkieciy K-Hole - save
vadinanciy “kolektyvu, uzsiimanciu tendenciyy
prognozemis’- teksto ‘Jaunimo mada. pranesimas
apie laisve” (;, Youth Mode: A Report on Freedom”),
parasyto 2013-ais metais. Pirmq kartg Sis tekstas
buvo pristatytas 2013-yjy spalj “89plus Marathon”
vykusiame Serpentine galerioje, Londone. Savo
tekste Rory Rowanas atkreipia démesy j neteisingas
normkoro interpretacijas bei nepavykusy normkoro
diskurso norq sutalpinti socialines galios realjjas bei

isvardina K-Hole’ utopinio sitifvmo pastoviai susilieti

SUu mase trikumius.

Neisskirtinis: Normkoras
Elementaraus elgesio (Acting Basic) pozicija ,,K-Hole*! priesina Normkorui — §i
sgvoka pasirodo esanti dar jJdomesné, nors ir slidi bei daugiaprasmé.? Sunku
nusikratyti jspiidzio, kad jg sudétinga suvokti tiesiog todél, kad néra aiskaus
apibrézimo — taciau ,,K-Hole* mégaujasi Siuo daugiaprasmiskumu ir bando
sumétyti pédas teigdami, kad Normkorui ,,galimi nesusipratimai — tai galimybe
uzmegzti rysj*. Savoka i§ dalies regisi miglota ir dél to, kad nuo £lementaraus
elgesio pasuke prie Norm#koro, ,,K-Hole* analize ir diagnoze¢ iSmaino i spekuliacijg
ir prognozg: iSnagringje Siuolaiking sociokultiiring bukle, kurig charakterizuoja
masiné individualumo gamyba (Mass /ndie), ir egzistuojancius atsakus j ja
(Elementary elgesy), jie imasi keblesnés uzduoties — pasitilyti naujas kultiirines
strategijas, kaip su tuo susidoroti. Perspektyvy kaitds tarp Elementaraus elgesio
ir Normikoro asis yra kitoks poziiiris j skirtumo ir vienodumo santykj ir, aisku,
kitokia normalumo samprata. Kaip min¢jau anksciau, £Elementarus elgesys, pasak
,,K-Hole®, ,,priartéja“ prie vienodumo, taciau jo ,,nejvaldo®, o Normkorui, regis,
pavyksta tai, kas nesiseka £lementariam elgesiut. Ir vis délto, kaip vienoduma ir
normaluma apibrézia Normkoras?
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Kad butum ,,zzk7ai normkorinis*, teigia ,,K-Hole®, ,turi suprasti, kad
normalumas neegzistuoja®. Taigi, kitaip nei £lementarus elgesys, Normkoras
nesivadovauja mintimi, kad esama atpaZjstamo normalumo, kurj galima estetizuoti.
Taciau jeigu normalumas neegzistuoja, kg reiskia ,,vienodumas* ir kaip jj jvaldyti?
Stai ¢ia gliidi Normkoro esmé: paradoksaliai benormis vienodumas. Vienoduma,
pasak ,,K-Hole®, apibrézia ne santykis su vyraujancia tendencija, atpaZistamu
normalumu, — tai daugybing, ,,situaciné* kategorija. Buti normkoriniu reiskia
prisitaikyti prie savity bet kokio konteksto, su kuriuo tenka susidurti, normy, uzuot
apsimetus, kad tas pats vienodumas tinka visiems, kitaip tariant — kad visi keliai
veda j Normalumg. Taigi, tvirtina ,,K-Hole*, ,, Normkoras diferenciacijos procesa
vertina i$ netiesinés perspektyvos.” Jam artimesnis elgesys, prisitaikantis prie
,»situacijos Cia ir dabar®. Kaip yra pasakes vienas 1§ grupés nariy, aiSkindamas
§ig sampratg naujieny portalui ,,Huffington Post®, ,,K-Hole* poziiiriu, tai reiSkia
biiti tinkamu konkreciai situacijai®.® Kitaip tariant, priimti kitus tokius, kokie jie
yra, ir leistis pasroviui, jsilieti: ,,Net jei neZinai futbolo taisykliy, Pasaulio futbolo
¢empionate gali uzsikrésti minios jnirsiu.

Kad biitum , tikrai normkorinis*, teks iSsiugdyti chameleono gebéjima
prisitaikyti prie bet kokios situacijos ir jsijausti i kiekvieng, panasiai kaip Woody
Alleno Zeligas perima savo sutiktyjy bruozus.*

Taigi, ,,K-Hole supratimu, Normkoras reiskia ,,ne i$skirtinuma, o prisitai-
kyma* ir Zymi posiikj nuo ,,skirtumu paremto Saunumo prie postautentiSko
Saunumo, kuris teikia pirmenybe vienodumui.“5,,K-Hole* tvirtina, kad toks elgesio
pokytis atveria kelig j rysj ir bendrumo formas, leisiancias iSvengti izoliacijos
Zabangy, kurias paspendé Mass Indie kultiiros i8keltas reikalavimas diferencijuotis.

Mass Indie kultitra (o drauge — ir Elementarus
elgesys) kuria ,, zinanciyjy " klikas, o Normkorui
tikrasis Zygdarbis — tai uZvaldyi rysiy uzmezgimo
potencialy... Normbkoras siekia laisves, kurig suteikia
neisskirtinumas. Cia issilaivinimas — tai niekuo
neissiskirti ir per prisitaikymg pasiekti bendruma.

Taigi, ,,K-Hole* poziiiriu, iSauksStindamas vienoduma, o ne skirtuma,
Normkoras ry$j vertina labiau nei individualizma ir nutraukia bet kokias s3sajas su
visa Mass Indie logika ir diferenciacijos poreikiu. ,, Normkoras*, raso jie, ,,nenori
laisvés tapti kuo nors. Normkoras nori laisvés biiti su bet kuo.” Ji grindziantis
etosas — tai buti kartu, uzuot buvus ypatingu. Toks atsakas | Mass Indie, pasak
,K-Hole, yra veiksmingesnis nei tiesiog pasisavinti normalumg kaip kraStuting
diferenciacijos ribg, turint omenyje, kad Siuolaikinémis sociokultiirinémis
sglygomis nuosekly ir tariamai ,,autentiskg individualuma palaikyti darosi vis
sunkiau ir reikalauja vis daugiau ir daugiau pastangy:
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., Kadaise buvo jmanoma biti isskirtiniu ir islaikyti
unikalius skirtumus bégant laikui... Bet internetas

ir globalizacija viskq sumove <..> Individualumas
anuomet buvo kelias j asmens laisve — bitdas gyventi
gyvenimgq kaip nori pats. 1ik tie norai darosi vis
labiau specifiniai ir kuo toliau, tuo labiau mus
izoliuoja.

Kitaip nei Mass Indie izoliuojanti atskirtis ir Elementaraus elgesio pseudo-
vienodumas, Normkoras ,,nesideda esgs auks¢iau Zeminanc¢io bendrumo.”

Nezitirint to, ,,K-Hole* tvirtina, kad atsikracius pasenusiais individualaus
,»autentiSkumo* modeliais ir pasirinkus bendrumo galimybes, kurias suteikia
vienodumas, asmenyb¢ nenublanksta prie§ normg. Viena i§ ,,K-Hole* steigeéjy
Emily Segal interviu zurnalui ,,New York* pastebéjo: ,,Tai reiskia ne biiti paprastu
ar atsisakyti individualumo tam, kad taptum préska, vienartiSe mase, [bet priimti
vienodumg] kaip rysio galimybe¢ — o ne kaip pozymj, kad praradai savo tapatybe.”
Anot ,,K-Hole*, vienodumas ne nutraukia asmens rysj su paciu savimi, bet paskatina
bendrumg su kitais. Ir 1§ tikryjy, Mormkoro sampratos, kaip ja apibrézia ,,K-Hole®,
Serdis yra esminis santykio tarp mangs ir kity pokytis — Elementarus elgesys yra jo
simptomas, o Norm#koras — sprendimas: ,,Kadaise zmonés gimdavo bendruomenése
ir turédavo atrasti savo individualuma. Siandien Zmonés gimsta individais ir turi
atrasti savo bendruomenes.”

Normkoru ,,K-Hole* vadina tokias individo pastangas surasti bendruomenes.
Vadinasi, Nors Normkoras yra individualizuojanciy salygy produktas, “K-Hole™”
tos salygos reiskia ne susvetiméjima, bet galimybe uzmegzti naujus rysius, puoseléti
naujus bendrumo jausmus, atrasti naujas bendruomenes. Be abejo, mintis, kad
nebéra vienos, monolitinés sociokultiirinés sroves, suteikiancios iSraiska
vyraujanc¢ioms kultliros normoms, bet greifiau — daugialypiai nuo situacijos
priklausantys normalumai, tam tikru mastu atspindi vis sudétingéjancias socialines
tikroves, lydincias visus globalizacijos derinius. Taciau nereikia né sakyti, kad
perprasti santykj tarp skirtumo ir vienodumo, individualumo ir bendruomenés,
bendrumo ir izoliacijos daugialypése bendruomenése yra gerokai sudétingiau nei
mégautis sporto $akomis neZinant jy taisykliy. Stai ¢ia ir prasideda problemos.
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TV kanalas ,,Channel4“ ima interviu i§ Prezidento Aleksandro
Lukasenkos, Sioje dalyje — apie diktatiira Baltarusijoje,
pavadinimu ,,Slaptai apie paskuting Europos diktatiirg™,

2014, http://www.channel4.com/news/undercover-in-europes-
last-dictatorship-belarus; titrai kadre: ,,...kai girdZiu apie tai
kalbant, galvoju, kad geriau biiti diktatoriumi nei géjumi.”

Kitokio normalumo? Taip, aciii
Kad ir kokia jdomi, daznai — patraukianti biity ,,K-Hole* plétojama analize, ji
i8kart sukelia gausybe esminiy problemy. Ko gero rySkiausias triikumas yra tai,
kad nors tekste ,,Jaunimo mada: praneSimas apie laisve* glaustai, it PowerPoint
prezentacijoje pristatoma jvairiy popkultiiros dariniy klasifikacija — Alrernatyva,
Mass Indie, Elementarus elgesys, Normkoras — €ia | popkultiirg Zvelgiama it
tai biity autonomiska sritis, apsaugota nuo platesnés socialinés, ekonominés ir
politinés dinamikos. Zinoma, teksto jZangoje kalbama apie globalizacija ir interneto
suklestéjima, randame nuorody ir ] pastaryjy mety finansing kriz¢ uZuominose
apie Bumerango kartg ir pasipiktinusius moksly daktarus, dirbancius greito maisto
restoranuose ,,Subway*, — taciau pagrindings kategorijos daugiausia apraSomos
it egzistuoty socialiniame vakuume. Sociologiniu poziiiriu pavirSutiniSkas
pasakojimas apie popkultiirg pats savaime néra problema, turint omenyje,
kokiame kontekste pasirodé Sis tekstas — juk ,,K-Hole* nelaiko ,,Jaunimo mados*
akademine studija su jai deramu grieZtumu ir juo labiau — politine teorija. Ir vis
delto, jie ryZtasi kibti | pagrindinius sociologijos klausimus apie kintantj santykj
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tarp skirtumo ir vienodumo, individualumo ir bendruomenés. Zinant, kas jiems
rlpi ir kad jie patys, beje, savo praktikg vadina kvazisociologine ar antropologine,
nesugebejimas atsizvelgti, kad ir pavirSutiniSkai, j socialines jégas ar bent parodyti
suprantant, kad jos egzistuoja, nuvilia. D¢l to daznai viliojan¢ios provokacijos
praranda didelg dalj jégos.

Vienas ryskiausiy padariniy — tai, kad ,,Jaunimo madoje* pieSiamas visuo-
menés vaizdas yra kone visai nepaliestas galios sgvokos. Tai, kad socialiné galia
apskritai egzistuoja galime suprasti tik 1§ vienintelés netiesioginés uZuominos, kai
paminimos varzybos deél socialinio statuso. Né nereikia sakyti, kad sociokultiirinés
diferenciacijos — ypac jos kintancio sarysio su individualumu ir vienodumu —
aptarimas, kuriame neimama domén socialiné galia ir tai, kaip ji struktiiruoja
salygas, kuriomis ir dél kuriy tokia diferenciacija jgauna forma, 1§ savo objekto
turés menkai naudos. Ypac krenta j akis tai, kad ,,Jaunimo madoje* nediskutuojama
apie skirtumus, kurie jgyja priesiskas formas. Tiesa, ,,K-Hole* sutelkia démesj |
popkultiiros darintus, atsiradusius A/zernatyvos ausroje, — vadinasi, pagrindinius
opozicinius popkultiiros judéjimus. Vis délto socialinio antagonizmo atgarsiai
popkultiiroje nesibaigia vien nostalgiSkai paspalvintu nudvésusiu pankroko arkliu.
Antagonizmas ir toliau i§ pamaty veikia popkultiiros sankloda, kad ir naujai. O
,,K-Hole* aprasomoje visuomeng¢je prieSiSkumas regisi iSlygintas, visi skirtumai
taikis, 1§skyrus nedidele trintj varzybose dél socialinio statuso ar ribas tarp kliky —
ir netgi Sias galima suSvelninti empatija, pagrindiniu Normkoro afektu. Tik apvale
savo socialinio lauko apraSyma nuo socialinés galios ir antagonistiniy skirtumy,
,,K-Hole* gali tarti, esg jmanoma laisvai klajoti nuo vienos situacijos prie kitos
ir prisitaikyti prie jy normy nesustabdytam proplaiSy, kliti¢iy ir sluoksniy, tokiy
rySkiy miisy visuomeniy sanklodose.

Toks ribotas poziiiris ] socialinj lauka, be abejo, veikia ir ,,K-Hole* plétojama
Siuolaikiniy diferenciacijos problemy analize bei siiilomus sprendimus. Mass
Indlie problemos, kurioms tenka pagrindinis démesys ,,Jaunimo madoje* (tai,
kad diferenciacijai tapus priverstine, jos nauda kuriant individualumg ar socialinj
statusa sumenko, o Zzmonés liko i§vargg ir izoliuoti), pacios yra platesnio masto
socialiniy procesy simptomai, taciau kai platesnis kontekstas neimamas domén, jos
atrodo kaip vien vidinés popkultiiros dinamikos rezultatas. Net jeigu Mass Indie
problemos yra antraeilés, nereiSkia, kad jos neturi sociokultiirinés reik§més ar juo
labiau — kad jos yra netikros problemos. Be abejo, teiginys, kad diferenciacija tapo
status guo ir dominuojanciy jégy bendrininke, néra naujas (nezidirint daugelyje
kairiyjy teorijy tebegajos minties, kad instituciné galia ir skirtumas yra nesutaikomi
priesai). Daugelyje analiziy, skirty subjektyvacijos formy pokyciams, kurie lydéjo
neoliberalios ekonomikos 1$plitima, — ypac kalbant apie vis svarbesnj vaidmenj,
tenkant] afektyvaus ir kognityvinio darbo rizikingosioms (precarious) formoms, —
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Sis aspektas buvo vienaip ar kitaip iSryskintas. Kg beskaitytume — Deleuze‘g apie
kontrolés visuomenes, Federici apie socialing reprodukeija, Boltansk; ir Chiapello
apie meninj darbg ar versla, ar Berardi ir Fischerj apie kognityvinj darbg ir psiching
sveikatg — visus sieja bendra gija: démesys tam, kaip kapitalas funkcionuoja,
gamindamas subjektyvybes, ir tarpsta, iSsunkdamas pridéting verte i§ socialinio
skirtumo ir individualizacijos, jau nekalbant apie svarby ideologinj vaidmeni,
tenkantj saves aktualizavimui, iSaukStintam ir supriesintam su kolektyviniu
identitetu.” Taciau nesugebéje apraSyti Mass /ndie platesniame socioekonominiy ar
politiniy jégy kontekste, ,,K-Hole* praranda galimybe popkultiirinj diferenciacijos
poreikj iSanalizuoti platesniy neoliberalios subjektyvacijos modeliy kontekste —

o tai savo ruoZtu gal¢jo sukelti didesnj susidomejimg Siuo fenomenu ir paskatinti
jtikinamesnes reakcijas. IS tiesy, apibrézdami Normkorg per santykj su prisitakymu
ir empatija — savaime puikius bruozus — ,,K-Hole" rizikuoja savo pasitilyma
pasmerkti létinei diferenciacijai vartodami kalba, kuri grei¢iau daugina
neoliberalios subjektyvacijos ideologinius Trojos arklius, o ne kovoja su jais.
Juk pagaliau ta ideologija, kuri primygtinai reikalauja prisitaikancios darbo
jégos ir skelbia ekonoming afekty, tokiy kaip empatija, svarba, kaip tik ir
kreipia subjektyvacijg izoliuojancios diferenciacijos linkme. Vadinasi, net jeigu
Normkoras ir padés Siek tiek atsipiisti nuo Mass /ndie sukeltos jtampos prijaukines
subjektyvacijos mésmalg, jis vis tiek liks priklausomas nuo socialiniy jégy, labai
panasiy  tas, kurios minko Siuolaiking liumpenburzuazija.

Socialinio chameleono, kuris klajodamas nuo situacijos prie situacijos randa
ir asmening laisve, ir bendrumg su grupe, jvaizdis, Zinoma, yra patrauklus, taciau
jis i$siduoda, kad remiasi nuo galios apvalyta skirtumo samprata. Sis zormkorinis
nomadizmas, regis, teigia esg prisitaikyti pasiruoses ir empatiskas individas bus
palankiai priimtas bet kokioje situacijoje. Taciau vargu ar socialiniai skirtumai ir
grupiniai tapatumai yra vien asmeninio stiliaus kiirimo produktas — veikiau juos
formuoja galios svyravimai tarp grupiy. Vargu ar atsirasty bent vienas individas,
pritampantis bet kokioje situacijoje, kad ir koks prisitaikantis bei empatiskas jis
biity. Nors daug kas priklauso nuo asmenybés, lygiai taip daug lemia ir ras¢, lytis,
lytin¢ orientacija bei kiti galig sutelkiantys veiksniai. O Normkoras, panasu, remiasi
prielaida, kad tokie veiksniai neturés jtakos individo geb¢jimui jsilieti j skirtingy
normalumy jvairove. ,,K-Hole* Normkoro sampratg grindZia vertinga jzvalga, kad
esama skirtingy vienodumo versijy, taciau nepaisoma to, kad ir skirtumai ne visi
yra tokie patys. Sis aspektas turbiit maZiau jaudina tuos, kuriems ne taip daznai
tenka atsidurti, kity akimis, ne toje subjektyviy barikady puseje. Normkoras,
uzsoves paradines duris vyraujanc¢ioms tendencijoms, pro uzpakalines prastumia
Zodziais neisreik$ta nuostatg, kas yra normalu (balta oda, viduriné klasé).®

Sie teksto triikumai ir silpnosios vietos vargu ar turéty stebinti, turint
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omenyje, kad Siuolaikinés visuomenés apraSymo asis ,,Jaunimo madoje* islicka
individas. Bendruomeneg €ia 1§ esmés ignoruojama, neziiirint to, kad kintantis
bendruomenés santykis su individu ¢ia turéty buti pagrindinis. Nors ,,K-Hole*
teigia, kad Siandien individai turi surasti savo bendruomenes — o ,,K-Hole** su
Siuo procesu sieja Normkorg — kokios bendruomenés formos galéty biiti atrastos
ar sukurtos Siose individualiose paieSkose, smulkiau neaptariama. Panasu, kad
vieninteliai kolektyviniai subjektai, laikomi vertais paminéti, yra uzdaros Mass
Indlie klikos. Paskutiné ,,Jaunimo mados* eiluté Siek tiek paaiSkina tokj kone
i8skirtin] démes;j individui: ,,Normkoras — tai kelias ] taikesnj gyvenima®. Taigi,
panasu, kad Normkoras visy pirma laikomas saviauklos strategija, uztikrinancia
asmening sielos ramybg. Todél ji lengviausia suprasti kaip mechanizma, padedantj
individams susidoroti su jtampa, kurig kelia socialiniai ir kitokie skirtumai, o ne
kaip biidg reaguoti j platesne socialing situacija. Tokiam individualistiniam
pasakojimui apie socialinius santykius ne itin reikalingas socialiniy normy turinys
— veikiausiai todél tekste apie tai ir nekalbama. Taip, galbiit prisitaikymas, empatija,
abejingumas autentiSkumui yra vertybés, bet vargu ar jos pacios savaime gali biiti
laikomos normomis, kad ir kaip skatinty bendrumo jausma. Nekvestionuodami
esamy normy ir nenustatydami naujy, ,,K-Hole", regis, su dziaugsmu priima
egzistuojancias socialines normas — o gal net apsimeta, kad jy néra. Tai vargiai
padeda spresti tikrasias dabarties problemas, tarp jy — ir neoliberalig subjektyvacija
visomis jmanomomis formomis. Ir juo labiau negarantuoja ramaus gyvenimo.
Ignoruodami galios klausimus ir apraSydami socialinj laukg
individualistinémis sgvokomis, ,,K-Hole* galiausiai lieka toje pacioje idéjin¢je
plotméje kaip ir dominuojanti tradiciné nuomoné. Aisku, Sis neokonservatizmas
yra atsitiktinis. Galbit skubindamiesi nuplauti sukalkéjusig kriting teorija, su
kuria susipazino meno studijose, ,,K-Hole* pasirinko populiarias konservatyvias
provokacijas: problema kyla is pernelyg dideliy skirtumy, jos sprendimas —
individuali atsakomybé. O gal teisingiau teigti, kad ,,Jaunimo mada‘“ apsistoja ties
kazkuo panasaus ] jtraukiant] liberalizma, kokj jsivazdavo Richardas Rorty, — kai
visi sugyvena, nes autentiskuma yra pakeites ironiskas abejingumas. Zinoma,
ironiskas abejingumas turi privalumy — kaip strategija, reikalinga individams
naviguoti po daugialypes visuomenes, kuriose per vieng dieng ar vos paéjus keleta
kvartaly tenka atsidurti gausybeje skirtingy situacijy. Bet ir ¢ia remiamasi panaSia
prielaida, esg socialinis laukas yra neutrali vieSa susitikimo vieta, vienodai atvira
visiems, 0 ne nepastovi teritorija, kurig reikia uZimti jéga. Vienodumga Slovinantis
Normkoro pasaulis yra konsenso karalyste, kurioje sudétingi skirtumai nustumiami
nuosalén, net jeigu vienodumas yra daugybinis.
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Gisele Biindchen Saukia kitiems modeliams, bégdama
kolekcijos ,,Chanel SS15 pristatymui inscenizuotame proteste.
Ant transparanty galima perskaityti, pvz., tokius uzrasus:
»Ividas geriau nei tvitas®, ,,Pats biik savo stilistas“ ir ,,Istorija
yra ir jos istorija“. Fotografija: DailyMail

,,Galbiit, kaip teigia Benedictas Seymouras, ,,anapus zorm#koro esama visiskai
kitokio normalumo.” Galimas daiktas, kad $iais ,,postkritiniais* laikais atsiranda
ir kitokiy normatyvumo koncepcijy, giliau perprantanciy socialing realybg.
Elizabeth Povinelli paskutinioji knyga ir citata, kuria pradéjau Sig esé, 1SrySkina
vieng svarby aspektg, kurj aptarsiu kaip atsvarg."’ Povinelli ryztingai deklaruoja,
kad jeigu socialiné mintis nori daryti poveikj socialinei tikrovei, turi liautis
kritikavusi egzistuojancias normas — %z tai, kokios jos yra — ir imtis atsakomybeés
uz alternatyvias normas — Aofkzos jos turéty bari. Ji taikliai pastebi, kad socialiné
kritika gana daznai to vengia, pasilikdama saugioje antinormatyvumo uzuovéjoje.
Taciau atsisakyti kelti klausimus apie normatyvumga — tai arba nesugebéti
analizuoti socialinés galios valdomy tikroviy, arba politin efektyvuma iSmainyti
] intelektualinj grynumg. Kritiné teorija pernelyg daznai tenkinasi pastaruoju
pasirinkimu, taip prisidédama prie reakciniy jégy jsigaléjimo. Isiterpus i socialinés



Kitokio normalumo? Taip, acil

Kitokio normalumo? Taip, acitl

galios darinius neverta tikétis, kad liksi Svariomis rankomis ar iSsaugosi iSoring
pozicijg: pradéti visada tenka meéslino socialinio lauko vidury, kurj dalija galia
ir antagonizmas ir kur néra vilties, kad sudétingi skirtumai iSsispr¢s savaime.
Stojus vieny normy pusén ir pries kitas — nesvarbu, ar gintumei egzistuojancios
,,outies konfigiiracijos, ar mégintum jtvirtinti naujas — teks grumtis, kaip aiskiai
ivardija Povinelli, ir pasinaudoti jéga: ,,Ver¢iau stumdysiuos ¢ia nei ten... Veréiau
pakisiu petj ¢ia nei ten.! Vadinasi, Povinelli pozitiriu, stoti j kova reiskia imtis
atsakomybes uz tai, kad s¢kmingai jgyvendinta biities konfigiiracija, kurig mes
siekiame padaryti normatyvine, gali ,,sunaikinti tai, kas egzistavo anksc¢iau®. O
antinormatyvumas, buidingas tokiai didelei socialinés minties daliai, jos nuomone,
kaip tik ir gali reiksti — o gal net visuomet reiSkia — ,,atsisakymg priimti Sig
atsakomybg .2

Povinelli normatyvumo samprata nenumato jokio i$¢jimo i$ konfliktinés
kovos teritorijos, bet tuo ji ir yra patraukli. Kitaip nei plok$¢iame, neutraliame,
depolitizuotame Normi#koro socialiniame pasaulyje, Povinelli normatyvumo
koncepcijoje socialinei galiai ir antagonistinéms tikrovéms zvelgiama j akis. Jos
analizgje socialinés normos neatsiejamos nuo kovy tarp grupiy, jsipareigojusiy ginti
viena kitai prieStaraujancias pasaulio tvarkos sampratas. Kad ir kokie parengtiniai,
laikini, strategiSki ar prieStaringi bty Sie jsipareigojimai, juos reikia ginti arba
primesti. Kad prisidéty prie socialiniy tikroviy formavimo, radikali socialing
mintis turi grizti prie normatyvumo klausimy. Nepakaks pagrasinti pirStu pasaulio
negerovéms — reikia kurti vizijas, kaip galéty biti kitaip. Pradéti galite sekdami
paskui Povinelli j méSlyna. Jei norite, galite avéti sportbacius.

1 Sis tekstas yra istrauka i§ Rory Rowano straipsnio ,,SO

NOW!: On Normcore®, publikuoto Zurnale e-/7ux, Nr. 10 (58),
2014, http://www.e-flux.com/journal/so-now-on-normcore/.
Didelé straipsnio dalis skirta Niujorke jsiklirusios mados
prognozavimo grupés ,,K-Hole* teksto ,,Jaunimo mada:
pranesimas apie laisvg™ (,,Youth Mode: A Report on Freedom*)
ir jame pristatomy sagvoky aptarimui ir kritikai — verzgjos
pastaba.

2 Toliau tekste terming Norm#koras rasysiu i§ didZiosios
raidés, norédamas pabrézti, kad kalbu apie tai, kaip ji supranta
,,K-Hole”, ir atskirdamas nuo placiosios vartosenos, kurig reik$
normkoras 1§ mazosios raidés.

3 The ‘Normcore’ Fashion Trend*, interviu

su Seanu Monahanu, HuffPost Live, 2014-03-

06, http:/live.huffingtonpost.com/r/archive/
segment/5318afacfe344420bc00091b.

4 Uz palyginima su Zeligu dékoju Suhailui Malikui.
Prisitaikymas ir empatija yra pagrindinés tokios iSvaizdos
vertybés — ,,Jaunimo madoje” Sie terminai vis sugrjzta
ivairiomis formomis, kaip ,,prekiniai” raktiniai zodziai.
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¢ Fiona Duncan, ,,Normcore: Fashion for Those Who Realize
They’re One in 7 Billion”, New York Magazine, February 26,
http:/nymag.com/thecut/2014/02/normcore-fashion-trend.html.
7 Net ir senesniuose socialinés minties modeliuose, kaip
Freudo ,,mazy skirtumy narcisizme”, galime atrasti jzvalgy
apie ekonominés diferenciacijos burbula, biidingg ir Mass
Indie reiskiniui. Thorsteinas Veblenas jau iSties senokai
pastebéjo, kad ,,Davidas Riesmanas ir Vance Packardas...
parodé, kad net ir plati amerikieciy vidurinioji klasé, tokia

pat nieko nestokojanti ir dar tolydesné nei Prousto aprasytieji
rateliai, irgi turi savo sekcijas. Tarp visiskai vienody, taciau
suprieSinty vienety atsiranda vis daugiau ir daugiau tabu ir
atskirties. NereikSmingi skirtumai pasirodo besg milziniski

ir sukelia neprognozuotus padarinius. Individualig butj vis
dar valdo Kitas, bet $is Kitas — tai nebe klasinis engéjas, kaip
marksistiniame susvetiméjime. Jis — tai kaimynas anapus
tvoros, mokyklos draugai, profesinis varzovas. Kitas juo
patrauklesnis, kuo jis ar¢iau Paties.” Cituojama pagal Rosalind
Krauss, 7%e Optical Unconscious, Cambridge: MIT Press,
1994. Uz citatg dékoju Evai Kenny.

8 Nereikia pamirsti ir kitos aplinkybés: kad gali bti i§ tiesy
daug Zmoniy, netgi prisitaikanciy ir empatisky, kurie nenori
ieSkoti bendrumo ar susitapatinti su bet kokia situacija — arba
dél to, kad apskritai yra linke laikytis nuosaly, arba todél,

kad kai kurios situacijos grindziamos tokiomis socialinémis
normomis, j kurias jie negali jsijausti arba su kuriomis nenori
taikstytis. Nebiitinai esi nekentéjas, jei negali smagiai leisti
laiko su rasistais. Ne kiekvienas ir ne visada su dZiaugsmu
sutiks skanduoti uz priesininko komanda.

°  Benedict Seymour, ,,Notes on Normcore*, Mute, May 29,
2014, http:/www.metamute.org/editorial/fifth-column/notes-
normcore.

10 Kitas reik§mingas Siuolaikinio griZzimo prie normatyvumo
atvejis — tai filosofy Ray Brassier ir Rezos Negarestani darbai.
Ir Brassier, ir Negarestani mégina sukurti racionalistinj
visuotinés emancipacijos plana, pagrista kolektyviai kuriamy
ir tikslinamy normy samprata — jos valdo elgesj panasiai,

kaip racionaliuose eksperimentuose, drauge testuodamos
zmogaus kaip tokio ribas. Siy teoretiky glaustos racionalaus
normatyvumo sampratos atrodo patrauklios ir jtikinamos,
taciau man dar reikés gerokai jsigilinti, kad suprasciau jy
reikSme politinés subjektyvacijos procesams ir atvirksciai — tik
tuomet galésiu uztikrintai aptarti jy politing verte.

I Nereikia né sakyti, kad jéga ¢ia neturéty bati vien ar i$
esmés suprantama kaip fiziné, nors kalba ir versty taip manyti.
Tokia terminologija veikiau norima pabrézti, kad visuomené
néra neutrali ir veikti joje reiskia jsitraukti j loSimg su kitomis
jégomis, i§ kuriy dalis gali priesintis — simboliskai, fiziskai,
ideologiskai, teisiskai ir pan.

12 Povinelli kalba apie ,.kity i$naikinima”, dargi ,,be
priezasties”, ir netgi teigia, kad buties formy i$naikinimas gali
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biti sulygintas su buties formy zudymu. AS pats nepritarciau
tokiai kalbai apie kity socialiniy grupiy i$naikinima, turédamas
omenyje Sios idéjos istorija. Taciau a§ sutinku su Povinelli
mintimi, kad nepripazing galios savo veiksmuose ir nepasiryze
prisiimti atsakomybe uz savo ind¢lj j tai, kas miisy pozitiriu
turi biiti greta kity biities formy — be jokio transcendentinio ar
pirminio reguliuojamojo pagrindo — mes jstrigsime diskurse,
paralyziuoti paniekos tiems, kurie iSdrjsta taip elgtis (kokia
pazjstama Siandien $i negalia!).
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